COP ENTERS RACKET FOR BIG JOB 


«. WAXMAN, WARNER BROS. PICTURES, Inc., 321 West 44th St 


Editor 


Mary JANE WarreEN, 


A 


ssociate Editor 


Story on Page 2 


GIRL GANGSTER CHEATS CHAIR OF PREY 


Nora Brady, prettiest gun 
“moll” in the gang, almost 
loses own life to save 
brother sentenced to death 
for murder of Pat Hogan. 

—Story on Page 2 


Gangland turned out in full force for the Pal Social 
Club Dance. Everybody waited for the big event of 
the evening—the taking of “Scar” Turner for a 
ride. But the law had arranged another ride. 
—Story on Page 2 


ORE RE Rie scree cx, 


a MONTE BLUE 


A Warner Bros. Production 


Monte Blue in" Those Who Dance” - 


Dan Hogan, valiant member of the police force, disguises 
himself as “Sear?” Turner, famous underworld character, 
in order to find the murderer of his brother. 


Production No. 1—Cut or Mat 


Warner Bros. Present 


“Those Who Dance” 


with 


LILA LEE BETTY COMPSON 


“The Cast 


PAN HOGAN, MONTE BLUE 
Pee da. ee LILA LEE 
“Diamond Joe” J ERNIRUS = WILLIAM BoypD 


dim Biddy ee WILLIAM JANNEY 
Org Ben Benson 2 WILFRED LUCAS 
Pat tiagan 2 See CORNELIUS KEEFE 


Captain OBrien c DE WITT JENNINGS 


BASED ON THE STORY BY 
GEORGE KIBBE TURNER 


SCREEN STORY AND DIALOGUE BY 
_ JOSEPH JACKSON 


DIRECTED BY | 
WILLIAM BEAUDINE 


“Those Who Dance” Sensational 


aie 


Drama Of Crooks Who Pursue 
Life And Love Outside The Law 


The Story 


AT HOGAN is killed trying to 
prevent Diamond Joe Jennings 
from stealing silk from a warehouse. 


When the poli¢e arrive, -Benson, 
warehouse private deteetive who is 
in with the gang, “frames” Tim 


Brady, a young member, who is sen- 
tenced to the chair. Diamond Joe, 
who has been making advances to 
Tim’s sister, Nora, promises her that 


he will get Tim freed through his 
influence with the governor, but does 
no such thing since Tim’s death will 
cover Joe’s crime. 


Nora takes refuge with Joe and 
his “moll’, Kitty. Jealous of Joe 
and fearing physical violence from 
him or his gang, Kitty tells Nora 
that on the contrary, Joe wants to 
see Tim die, so they plot his undoing. 
Joe is given to boasting to Kitty and 
the girls plan to get another witness 
to listen in on the conversation since 
the police would never credit Nora’s 
evidence as she is Tim’s sister. 


Dan Becomes Gangster 


Nora explains to the police and 
Dan Hogan, Pat’s brother is assigned 
to aid her. He pretends to be “Sear” 
Turner and as such is introduced 
by Kitty and Nora to Joe, who 
doesn’t want to take him in» but 
finally agrees because he wishes to 
placate Nora until her brother has 
been executed. Dan, with the aid of 
a “dictograph, learns that Tim is 
innocent, but his note to headquar- 
ters goes astray. Meanwhile, Joe 
is suspicious of Dan and insists that 
he and Nora accompany Kitty and 
himself to a gangster dance, where 
there are men who know “Sear” 
Turner, and if Dan proves to be 
an imposter, he is to be “taken for 
a ride’. Joe’s men definitely prove 
that he is not the real gangster, 
when the scar he has painted on 
his face is pulled off. 


The Ruse 


Joe’s men close in on Dan, who 
confesses he is a cop, saying also 
that he has double-crossed Nora. She 
pretends to fly in a rage, slapping 
his face, beating him and. erying 
for a gun to kill him with. This 
looks good to Joe and he hands her 
a gun. She shoots but not at Dan. 


The lights go out. The crook detec- 


tive shoots Joe to protect himself, 
just as the police, who have been 
called by Kitty, arrive. Dan him- 
self arrests Benson, the execution is 


stayed, and Dan and Nora find them- 


selves in love with each other. 


Noted Players 


In Crook Picture 
(Advance) 


Monte Blue, Lila Lee, Betty 
Compson: and William Boyd, the all- 


star quartette of talent that heads 


the east of “Those Who Dance”, 
coming to the Theatre 
, are all noted separately 
for crook roles. 


Not one of them, however, ever 
played a part even ‘similar to the 
one he or she portrays in “Those 
Who Dance”. William Beaudine who 
directed this novel and powerful 
crook melodrama, saw to that in 
his selection of the cast. 


Blue has a punchy role as a police- 
man who disguises himself to pose 
as a gangster “Moll’s” sweetheart 
in order to play a desperate game 
in the middle of a group wherein 
his life is forfeit. Miss Lee is the 
sweetheart also in the gang under 
the compulsion of wnusual circum- 
stances. 


Boyd, the famous stage actor and 
not the screen “he-man’”, is an es- 
pecially sinister villain, and Betty 
Compson is his girl. As many crook 


| characterizations as even Miss Comp- 


son has played, her role in this pic- 
ture goes entirely outside the - te 
of any in which sh *- 


New Version of 


Old War Between 


Cops and Crooks « 


(Advance) 


“Those Who Dance”, the sensa- 
tional drama of a policeman’s lone 
battle against desperate under- 
world gang, is announced as the 
next production at the 
theatre starting 


a 


Adapted from the George Kibbe 
Turner story, it is one of the most 
thrilling melodramas of cops and 
crooks yet made into a talking pic- 
ture. Turner devoted many years 
in wandering through and living in 
the underworld in pursuit of story 
material. As a result “Those Who 
Dance” has a vivid realism seldom 
found in a film of this type. 


Monte Blue and Lila Lee appear 
in the starring roles of this Warner 
Bros. and Vitaphone production. 
Blue is the policeman and Miss Lee 
is the girl who casts her lot with 
the thugs in order to save her broth- 
er’s life. William Boyd of stage 
fame, and Betty Compson are fea- 
tured. 


Prominent in the lengthy support- 
ing cast of picturesque characters 
are William Janney, Wilfred Lucas, 
Cornelius. Keefe, DeWitt Jennings, 
and Gino Corrado. William Beaudine 
directed from an adaptation by 
Joseph Jackson. 


Rogues Gallery 
Material For 
‘Those Who Dance’ 


(Advance) 


A new method of selecting crook 
types for an underworld picture was 
employed by William Beaudine dur- 
ing the filming of “Those 
Dance”, Warner Brothers and Vita- 
phone drama coming 
to the 


The director looked over photo- 

graphs in the Los Angeles police 
station’s Rogue’s Gallery and then 
chose his cast and extra players 
accordingly. Strangely enough, ac- 
cording to Beaudine, the real crooks 
ag a group varied little in appear- 
ance from every day persons. It 
was only the lower class of desperate 
thugs who looked the part. 
» As it was this sort of crook who 
is seen during the big underworld 
street scenes, the director employed 
many of the broken-nosed, scarred-up, 
and rough looking extra men listed 
on easting files. 

“Those Who Dance” stars Monte 
Blue and Lila Lee. Blue appears as 
a cop and Miss Lee is in the under- 
world rackets in an attempt to save 
the life of her brother. William 
Boyd, of stage fame, and Betty 
Compson are underworld habitues. 

William Janney, Wilfred Lucas, 
Cornelius Keefe, DeWitt Jennings, 
Gino Corrado, and others are in the 
cast. 

“Those Who Dance” is one of the 
most dramatic and thrilling stories 
of the life in the world of crookdom 
to be seen on. the talking screen. 
Weeks of research were spent in 
getting authentic details. George 
Kibbe Turner, the author, lived for 
three months in the heart of Chica- 
go’s gang sector to get material for 
the story. The plot is based on a 
real incident, of which the sensa- 
tional factors were never voiced by 
the gangsters involved. 


eee er ee er ee ee SY 


Who}: 


Production | 
Highlights 


HOSE Who Dance” 
conventional type of crook 
picture. It is something new in this 
line for the following reasons: 


isn’t the 


While packed with melodrama, it 
is primarily a study of nuns ar- 
acter. : — 


It contains something new in the 
way of a love story. Bringing a 
good, bashful and modest girl to 
pretend she is unlawfully living 
with a man who is a stranger to 
her, just for the sake of detective 
work, is a situation that has plenty 
of punch, As plot “Those Who 
Dance” has “IT”, if 

Monte Blue disguised as an out- 
of-town gangster does in a plot way 
what audiences used to love to see _ 
Lon Chaney do without any very 
good excuse—indulge in a strange, 
striking makeup. But Monte, unlike 
Lon, puts this on in front of your 
eyes. What a punch—when he is 
discovered and stripped of it, also 
in front of your eyes! 


This crook melodrama is from the 
police point of view. At the same 
time it shows not only the “inside” 
on general crook morals, but also 
on the crook’s love life. 


A crook, naturally, isn’t afraid to 
carry a gun, because his other crimes 
are such grave offenses in compari 
son. He isn’t afraid to violate the 
Volstead law. Likewise, he isn’t 
afraid to violate the conventions of 
love—and that’s what is done in 
“Those Who Dance” not only 
by the crooks but by the police in 
order to eateh the crooks, 


New Vitaphone 
Film, Here Soon, 
Has Fine Cast 


(Advance) 


The all-star cast of “Those Who 
Dance”, a Warner Bros. melodrama 
of crook plotting and detective work, 
coming for its local engagement at 
the Theatre. sc. ee 
is not one selected to fit the story 
roles, 

“It is one of the best casts’ I ever 
directed, but it wasn’t picked to 
fit the story roles”, declares Director 
William Beaudine, one of the indus- 
try’s most successful megaphoners. 

“That trite old term, ‘a hand- 
picked cast,’ doesn’t apply here. 
Now-a-days we have real acting 
talent enough in the motion picture 
industry to select a cast composed 
not just of types, but of fine histri- 
onic talent. Actors and actresses 
worthy of the name do not have to 
be ‘hand-picked’ to fit the roles an 
author has created in a story. They 
enact those roles by their. —_ at 
character interpretation, t “ive 
the right appearance by maketwp-and 
the costumer does the rest”. 

Advance criticisms of Beaudine’s 
picture seem to bear out the direc- _ 
tor’s contention, at least insofar as~ 
“Those Who Dance” is concerned. 
The people are real human beings, © 
not familiar movie “types”, and be- 
ing fine artists they portray the 
powerful and novel characterizations 
of the picture with great effective- 
ness. 

Monte Blue and Lila Lee are fea- 
tured romantic leads. with "7"*™ 
Boyd and BDetty 
other featured roles u. 
supporting cast in the 
parts. The story is Jose 
screen dramatization c 
be Turner’s fascine 
serial, 


“THOSE WHO DANCE” — A Warner Bros. Production with MONTE BLUE 
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“ENUINE TOUGHS AND 
DANCE HALL GIRLS IN NEW 
WARNER MELODRAMA 


Character and Sets of New Vitaphone Picture 
Typical of Those of Underworld 
(Advance) 


HE UNDERWORLD—that 

terious section of large American 
cities, where dwells the criminal ele- 
ment is portrayed with fine realism 
in “Those Who Dance,” the Warner 
Brothers powerful melodrama, star- 
ring Monte Blue and Lila Lee, and 
~ ene Theatre 


mys- 


cor 
— _ 
Every effort was made on the part 
of the studio and Director William 
Beaudine to instill in this picture the 
very character and spirit of this 
fascinating yet terrifying area. 

“Tn motion pictures,” said Beau- 
dine, “we deal in types. We take 
characters and places and show them 
in our stories as representing a large 
class of such characters and places. 
But who has ever seen the underworld? 
It is not a place. It is just an im- 
aginative locale, where newspapers 
and the public have placed the mythi- 
eal kingdom of crooks.” 

Warner Brothers called on the ser- 
vices of ex-policemen and persons 
familiar with the dwellings and habits 
of gangsters and other crooks to act 
as technical advisors in building the 
sets and depicting the character types. 
Beaudine selected the minor players 
and extras by comparing their photo- 
graphs with those in the Rogue’s Gal- 
lery of the Los Angeles police station. 
The sets were made according to the 
descriptions given by those who had 
lived among underworld characters. 

The studio also followed the de- 
scriptions in George Kibbe Turner’s 
magazine story, from which Joseph 
Jackson adapted the sereen story. 
Turner spent many months in Chi- 
cago crime districts gathering ma- 


MONTE BLUE AND 
LILA LEE HERE 
IN CROOK PLAY 


(Current) 

“Those Who Dance,” Warner Bros. 
high-tensioned crook drama _ featur- 
ing Monte Blue, Lila Lee, William 
Boyd and Betty Compson is now 
showing at the Theatre. 

William Beaudine directed “Those 


Who Dance,” which was adapted 
from the story by George Kibbe 
Turner. The picture brings both 


Blue and Miss Lee to the local screen 
in strikingly different characteriza- 
tions. 

Blue’s ability to don unusual make- 

ups is made full use of in this story 
of a policeman’s search for the mur- 
derer of his younger brother, a search 
that takes him, disguised as a gang- 
ster, into. the very household of the 
man he is trying to “get.” 
: ter to get the goods on the 
mu__.«t, he poses as the sweetheart 
of the heroine, who lives in the crook’s 
house. She abets him in this because 
success will free her brother from the 
death house. 

And what a punch when the two 
bashful but determined people have 
to make love to each other, and at 


night retire to the same bedroom, | 


where they are spied upon by the 

erook! Romance, comedy and danger 

he~> “ulmiiate_in a big smashing 
e ——— 

*. Blue and Miss Lee agree 

Who Dance” marks a 

their respective screen 


terial for his story. The plot itself 
is based on a real occurrence, which 
involved some of the most notorious 
figures of the underworld. 

Hollywood extra girls could not be 
found who were tough enough for 
dance hall scenes, so girls from Los 
Angeles “taxi dance halls” were em- 
ployed. 

A street set was built patterned 
after one of the sections of Cicero, 
fll., the Chicago suburb that has 
figured as the locale for many sen- 
sational crimes. 

Persons who have witnessed “Those 
Who Dance” have not failed to notice 
this element of realism that has been 
injected by director and studio into 
the film story. 

Monte Blue appears as a cop who 
poses as a crook to gain needed evi- 
dence on a gangster. Lila Lee helps 
him, and William Boyd and Betty 
Compson portray underworld charac- 
ters. Prominent in the large cast 
are William Janney, Wilfred Lucas, 
Cornelius Keefe, DeWitt Jennings 
and Gino Corrado. 


DIALECT EXPERT 


NEW JOB CREATED 
BY TALKING FILMS 


(Advance) 


Crook language is a_ language 
apart, film producers discover now 
that the talkies are here. Hence the 
new position created by the screen, 
the dialect expert. 

Just as a French expert listens 
carefully to the French spoken on 
a set to make sure that it is pure, 
correct and well pronounced, so the 
crook linguist listens for flaws in this 
particular type of dialect. 

He was first used in “Those Who 
Dance,” Warner Bros. big Vitaphone 
special crook film coming 
to the Theatre. Montague 
L. Hammond, formerly police detec- 
tive in the cities of Detroit and 
Cleveland, was the man hired to 
coach and to edit the underworld 
argot of Monte Blue, Lila Lee, Wil- 
liam Boyd, Betty Compson and other 
members of the all-star cast. 


Daring Exploit In 
“Those Who Dance”’ 


(Advance) 


A movie record of a most daring 
detective exploit comes to the 

See, Theatre when “Those Who 
Dance,” Warner Bros. all-star crook 
melodrama opens its local engage- 
me. "6 

The police detective of the story, 
played by Monte Blue, disguises 
himself and lives in the very family 
of the famous gangster he is after 
by posing as a killer from another 
town and the sweetheart of an inno- 
cent young girl who is in the plot 
with him. Lila Lee plays the girl. 

On the success of their efforts to 
pass as lovers and at the same time 
get evidence on the gang leader de- 
pends the life of the heroine’s 
brother, who is facing the chair for 
murder. 

William Boyd and Betty Compson 
are among other favorites in the cast 
of “Those Who Dance.” 


The Dance Of Death Lured Them On: 


“Those Who Dance”’ 
Has Novel Plot 


(Advance) 


Proving that there is something 
new in story plots and situations for 
the sereen “Those Who Dance, com- 
ing to the Theatre cis. ca 3 
brings a brand-new plot kink to the 
local audience. 

In this George Kibbe Turner story, 
scenarized by Joseph Jackson and 
presented in a highly dramatic Vita- 


phone version by Warner Bros., a 
bashful girl and. a bashful man, both 
innately virtuous, are forced to pose 
as crooks and unlawful sweethearts. 
Novel circumstances necessitating 
their occupancy of the same bedroom 
lend punch to the plot wrist. 


Monte Blue and Lila Lee are hero 
and heroine in this episode, and the 
featured leads in the all-star cast. 
Among other favorites who appear 
in important roles are William Boyd, 
Betty Compson, William Janney and 
Wilfred Lueas. 

William Beaudine directed “Those 
Who Dance.” Blue is a policeman 
whose young brother has been killed 
by gangsters. Miss Lee’s brother is 
supposed to have shot him. She 
tries to guide the revengeful po- 
liceman in a detective mission to find 
the real murderer and save her brother 
from the gallows. Boyd and Miss 
Compson enact a crook leader and his 
woman. 


Here’s A Picture! 


Melodramatic Action! 
Dramatic Love! 
Human Characters! 


“WHICH WILLIAM BOYD?” IS 
TITLE OF SCREEN FAN’S 
LATEST GUESSING GAMF 


(Current) 


["’s a touchy subject, speaking of 
the screen star, Mr. William Boyd. 


Here he is announced as one of the 


all-star cast of “Those Who Dance,” 
a punchy and novel crook melodrama 
produced by Warner Brothers and 
now playing at the Theatre 


Certainly a William Boyd shares 
honors in the cast with Monte Blue, 
Lila Lee and Betty Compson, the star- 
ring quartette of the picture. But 
which Mr. Boyd, “Bill” of the films, 
a big husky and rough-hewn he-man, 
or “Bill” of the stage, a famous, 
subtle, sophisticated histrioni¢ artist? 

Answer is: “Bill” Boyd, formerly 
of the stage. The role he plays in 
“Those Who Dance” is his type, and 
not the sort for the rival William 
Boyd. He plays a smooth, dangerous 
chief gangster and crook, who is 


sending another to the chair to hide 
his own crime. Boyd of the stage 
ean do that convincingly—or just 
as convincingly be the sort of hero 
the audience could never suspect of 
shady conduct! 


They say the William Boyds of 
Hollywood are going to war, one way 
or another, to separate their identities, 
and see which has a right to the 
name. Each maintains that his name 
is his own, is well established, and 
is financially speaking a great asset 
to him. 


There have been lawsuits already. 
There is every indication that there 
will be more. Things eased up when 


the talkies first began, because it was 
thought that the screen Boyd might 


not continue in films. He did con- 
tinue however, and made good in the 
new medium, which of course was 
right up his rival’s alley. 


Boyd has to his credit what must 
stand as an exceptional performance 
on all the stage’s long record, that of 
Sergeant Quirt in the original stage 
production of “What Price Glory?” 


“Change my name?” laughs Broad- 
way Boyd. “I should say not. I 
am William Boyd, my father was 
William Boyd and my grandfather 
was William Boyd. I starred on the 
stage under that name, and have a 
perfect right to bring it with me 
into pictures.” 

The other William Boyd feels the 
same way about it! 


William Boyd of the stage and 
talkie fame, whom you will see in 
“Those Who Dance,” was for three 


years under contract to Cohan and 
Harris, for four years with Arthur 
Hopkins. He played opposite such 
stars as Margaret Anglin, Mrs. 
Fiske, the late Emily Stevens, and 
Ethel Barrymore. 


It was his association with Miss 
Barymore that led to pictures, and 
he soon found himself supporting 
such screen favorites as Anita Stew- 
art, Justine Johnston, Miss Barry- 
more herself, Miss Lee and Miss 
Compson. His part in “Those Who 
Dance” is said to bev his'best cm the” 
screen to date. 


ADVERTISEMENT 
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haunts 


Adapted by Joseph Jackson from George 
Kibbe Turner’s masterful story of gangland. 
Directed by William Beaudine. 


A thrill packed drama that carries 
you at a terrific pace into the 
of crime. An amazing 
revelation of present day crim- 
inals and a cop’s lone battle 
against desperate odds. 
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“THOSE WHO DANCE” — A Warner Bros. Production with MONTE BLUE 


AONTE BLUE RECEIVED EARLY 
TRAINING BOSSING LABOR 
GANG AT FIFTEEN PER WEEK 


(Biographical Feature) 


PONTE BLUE is another of the 
. sereen’s successful stars who 
rere started on the road to fame 
oy D. W. Griffith. The famous di- 
rector heard Monte, then the fore- 
man of a labor gang, haranguing a 
group of workers, and immediately 
hired him to use his vocal talent 
on a gang of extras. 


The actor later became Griffith’s 
right hand man, serving as secre- 
tary assistant and then actor. When 
“Orphans of the Storm” was pro- 
duced, Griffith gave Blue his first 
big role—that of Danton, leader in 
the French revolution—and the actor 
This was in 1921. 


Later the Warner Bros. signed 
uim and he has been with this com- 
pany practically 
all the time since. 
He rose to fea- 
tured player and 
then star. He 
has given to the 


screen some _ re- 
markable char- 
acterizations, no- 
table among 
them being that 
of the  outeast 
doctor in “White 


scored a hit. 


Shadov in the 
Monte Blue Shadows in t se 
South Seas”’. 

Stock S-288 E 
Cut or Mat Among his early 
Order Separately successes were 
“The Marriage Circle’, ‘Brass’, 


“Main Street” and “Kiss Me Again”. 


Blue’s most recent hit, in which 

is starred with Lila Lee, is 
“Those Who Dance”, Warner Bros. 
cop-crook story now at the 
ea ee Theatre. 


he 


The actor, who has a small strain 
of Indian blood in his veins, was 
born in Indianapolis, Indiana. He 
wanted to become an engineer, but 
was forced instead to start earning 
his own living at an early age. He 
became a soldier of fortune, prize- 
fighter, sailor, cowpuncher, lumber- 
jack, miner, locomotive engineer, cir- 
cus clown, and a soldier in the tropies. 


Although he recently signed a 


contract at one of the highest sal- 
aries paid a leading man, Monte 
hasn’t forgotten the not-so-distant 
days when $15 per week was a good 
salary for him. 


Here’s a Cast Worth 
Playing Up. 


Betty Compson 
Monte Blue 
Lila Lee 
William Boyd 


ADVERTISEMENT 
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MONTE BLUE 


Lila Le 


Adapted by Joseph 
Jackson from George 
Kibbe Turner’s sensa- 
sional story. Directed 
by William Beaudine. 


A daring expose 


of an amazing 
phase of the under- 
world. As_ vivid 


as a pistol flash in 
a night of velvet 
black. ‘.e loyal 
cop on the danger 
trail that too often 
leads to death. 
Fearless guardians 
of the law fighting 
fire with fire — 
matching wits and 
nerve with a des- 
perate gang. 


WARNER BRO sa fp 


William Boyd 
Betty Compson 


e€ 


Two Column Ad—Style VB—Cut or Mat 


THE GANGSTER’S GIRL 


SES 


VANE 


Lila Lee and Monte B/ue in" Those Who Dance” A Warner Bros. Production 


ete 


Nora Brady and Dan Hogan, alias “Scar” Turner, dress 
for gangland’s big event—The Ball of the Pal Social Club. 


Production No. 


2—Cut or Mat 


BETTY COMPSON AND LILA LEE 
FIND NEW FAME SINCE ADVENT 
OF TALKING PICTURES 


(Current) 


Lila is a brunette and plays hero- 
ines and Betty is a blonde and plays 
“heavies”. 


This sums up the only important 
differences the film careers of 
Lila Lee and Betty Compson, who 
are both riding to new successes 
on the erest of the talkie wave. 


in 


Lila and Betty, who are now in 
the same picture, “Those Who 
Dance” the Warner Brothers and 
Vitaphone melodrama at the ...... 
Theatre with Monte Blue and William 
Boyd, have had talking picture careers 
that might be carbon copies of each 
other. 


Even their best friends told the 
actresses they. were through as far 
as pictures were concerned in 1927. 
Still young, both had not found suit- 
able roles that would keep them in 
public favor. They had been on the 
sereen for years before. Lila started 
when she was fourteen and Betty 
when sixteen. 


It was a tough break. Too youth- 
ful for character parts, they were 
nevertheless barred from playing 
leads. The publie forgets quickly. 
It forgot the remarkable portrayals 
of Lila in “Blood and Sand” and 
“Male and Female” and of Betty in 
“The Miracle Man’. 


Then talkies came and producers 
sought eagerly for players with 
stage training. Lila and Betty had 
both served an apprenticeship on 
the stage, and had good voices. They 
began playing role after role, some- 
times in two and three pictures at 
the same time. The magic of voices 
on the screen had given them new 
film personalities and brought them 
back with a rush. 


Lila appeared in “Queen of the 
Night Clubs” and then in Richard 
Barthelmess’ “Drag”. Betty’s first 
talkie was “The Barker”, and she 
also appeared in an early Barthel- 


mess sound film, “Weary River”. 
They can both sing and dance. Be- 
tween them they hold the record 
for having played in more talkies 
than any other two actresses. To 
date, their combined efforts total 
forty-four pictures, about equally 
divided between the two. 

In “Those Who Dance” Miss Lee 
appears as the sister of a con- 
demned man, while Miss Compson is 
an underworld habitue. Monte 
Blue is a policeman and William 
Boyd, of the stage, is a daring gang 
leader. Also prominent in the cast 
of this sensational story of a cop- 
crook fued are William Janney, Wil- 
fred Lucas, Cornelius Keefe, DeWitt 
Jennings and Gino Corrado. 

William Beaudine directed from 
Joseph Jackson’s adaptation of 
George Kibbe Turner’s magazine 
story. 


ATTORNEY FINDS 
NEW JOB AT STUDIO 


(Current) 


An attorney, regarded as an ex- 
pert in criminal law, was employed 
by Warner Brothers Studio to ad- 
vise them on the authenticity of le- 
gal details in “Those Who Dance,” 


the sensational gangster drama, 
which is now playing at......... 
Theatre. 


The startling climax of the melo- 
drama is based on the legality of 
admitting certain types of evidence 
obtained through a dictaphone, and 
the criminal lawyer passed on the 
procedure. He handled the story 
just as he might a real ease in of- 
fering his findings. This is believed 
to be the first time any studio has 
hired an attorney for such a pur- 
pose. 

The result was followed by Joseph 
Jackson in writing the script and 
by William Beaudine in the diree- 
tion. 

“Those Who Dance,” an all-talk- 
ing Vitaphone production, is the 
story of a policeman’s lone fight 
against a cleverly led and desper- 
ate gang. Monte Blue and Lila Lee 
are starred and William Boyd of 
the stage and Betty Compson are 
featured. The film is an adaptation 
of George Kibbe Turner’s magazine 


' story. 


NEWSY 
SHORTS. 


(Gureent) 


EX-PUG IN MELODRAMA 


Bob Roper, ex-middleweight pugi- 
list, appears as an underworld figure 
in “Those Who Danee,” Warner 
Brothers’ melodrama staring’ Monte 
Blue and Lila Lee, now at the 
Theatre. Roper, who 
plays screen heavies, is only one of 
the many rough looking, pug-ugly 
characters who appear in the realis- 
tic scenes of the picture. William 
Boyd, Betty Compson and William 
Janney are in the cast. 


PLAYERS RE-UNI. 


Monte Blue and Betty Compson, 
who appeared together in “Isle of 
Escape,” are again playing together, 
along with Lila Lee and William 
Boyd, in “Those Who Dance.” This 
sensational Warner Brothers’ Vita- 
phone melodrama vf an underworld 
fued is at the Theatre. 


TALL CAST IN 
“THOSE WHO DANCE” 


Hollywood’s tallest leading man 
and director were in the company 
of Warner Brothers “Those Who 
Danee,” gangster picture now at the 
Sexe eS Theatre, Monte Blue, who 
is starred with Lila Lee, reaches 
6 feet, 4 inches, while William 
Beaudine, the director, is only one 
inch smaller. William Boyd of the 
stage who appears as a gangster, 
is 6 feet, 1 inch. Lila Lee, Betty 
Compson, and William Janney, the 
other principals in the east, are of 
average height. 


TALKIES ON ROAD 
TO PERFECTION 


The . talkies are no longer “in 
their infancy” and have, in fact, 
passed the transition period on the 
way to perfection, according to 
William SBeaudine, director 
“Those Who Dance,’ the Warner 
Brothers and Vitaphone picture at 
the Theatre. The chief 
faults in recording voice and sound, 
so apparent at first, have been over- 
come, he said, and producers are 
now striving toward the goal of per- 
fection. 


JANNEY IS SON 
OF PRODUCER 


William Janney, youthful actor 
who is cast as Lila Lee’s brother in 
“Those Who Dance,” is the son of 
Russell Janney, prominent New 
York producer. The juvenile went 
on the stage at sixteen and was 
brought to Hollywood to play in 
talkies. He appears with Monte 
Blue, William Boyd and _ Betty 
Compson in the Warner Brothers 
and Vitaphone gangster melodrama, 
which is at the Theatre. 


COP THOUGHT 
GIRL’S “MAN” 


The embarrassment of being 
thought an underworld’s girl “man” 
when he is really a cop in search 
of evidence, is among the unusual 
situations in which Monte Blue finds 
himself in “Those .Who Dance,” 
Warner Brothers melodrama at the 
ee ...Theatre. Dressed and ~9de 
up as a notorious gangst fue 
lives right with the family oz-—<che 
man he is seeking to arrest. 


4. PRINCIPALS 


IN MELODRAMA _ 


A east headed by four featured 
and starring players is seen in 
“Those Who  Danee,’ Warner 
Brothers romance of the gangster 
section, at the Theater. 
Monte Blue, Lila Lee, William Boyd 
and Betty Compson appear 7*- *he 
principal roles, with Willis 
ney, Wilfred Lucas, Corneli- 

De Witt Jennings and Gi 
appearing in prominent r 
Who Dance” is adapteé 
Kibbe Turner’s mag- 


rou eee 


FS A ABS cae Is 


‘THOSE WHO DANCE” 


— A Warner Bros. Production with MONTE BLUE 


__ Underworld 


Bad Men Replace 
Western Heroes 


(Feature) 


The machine gun gangster of to- 
day has taken the place of the two- 
gun Western villain of old in screen 
popularity, according to William 
Beaudine, film director. 

Instead of a six-gallon hat the 
underworld habitue wears a cap 
or derby. “His aim is not as good, 
but he is a greater killer because of 
his modern methods of warfare,” 
said Beaudine, who directed “Those 
Ww ™“anee,’ sensational Warner 
‘Bre__vrs and Vitaphone picture now 
showing at the......... Theatre. 

“The Western villain filled a 
place in the screen’s history,” Beau- 
dine remarked. “He symbolized ac- 
tion. He was always good for a 
thrill and easily aroused the enmity 
of an audience, while he kept the 
hero in hot water—things every 
good villain should do. Mainly, he 
was elemental and was sure to stir 
every spectator. 

“The bad man of the underworld 
drama—like the parts played by 
Monte Blue and William Boyd in 
‘Those Who Dance’ — has now taken 
his place. That is one of the reasons 
for the wide popularity of gangster 
stories. They fill a more important 
position in sereen fare than did the 
Western ten years ago. 

“The underworld story, however, 
is far more subtle and gripping than 


its predecessor. It has elements in 
its plot construction that can build 
suspense to the highest pitch. The 
modern audience best appreciates 
vhs : 

“Those Who Dance” stars Blue and 
Lila Lee, two popular players with 
outstanding speaking voices who 
have .never been teamed _ before. 
William Boyd, Betty Compson, 
William Janney, Wilfred Lucas, 
Cornelius Keefe, DeWitt Jennings, 
and Gino Corrado are prominent in 
the cast. 


The story tells of a daring cop 
who descends into the underworld 
to get evidence on a notorious gang 
leader. It is adapted from George 
Kibbe Turner’s story, Joseph Jack- 
son writing screen version and dia- 
logue, 


Regretting 


Betty Compson in" Those Who Dance’ 


Kitty decides that being a 
gunman’s girl is a pretty 
hard life. 
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NEW SCREEN 
STARRING TEAM 


(Feature) 


Monte Blue and Lila Lee appear 
as a co-starring team for the first 
time in “Those Who Danee,” War- 
ner Brothers and Vitaphone melo- 
drama depicting the ‘inside’ of a 
gang’s activities, now playing at the 
Ss oe Theatre. 

Stardom is no new experience for 
Blue, but this picture is the initial 
occasion for the starring of Miss 
Lee by Warners. Blue is seen as a 
cop and Miss Lee as a neweomer to 
the underworld. 

William Boyd of the stage, and 
Betty Compson are also teamed in 
the featured roles, both playing 
habitues ef the nether world. Others 
in the cast are William Janney, Wil- 
fred Lucas, Cornelius Keefe, De- 
Witt Jennings, and Gino Corrado. 
William Beaudine directed. 


LILA LEE FINDING WAY TO 
NEW STARDOM THROUGH 
SUCCESS IN TALKING FILMS 


(Biographical Feature) 


ILA LEE came to the movies 

from the stage as one of the 
youngest stage ingenues who had 
ever appeared on Broadway. Still 
in her early teens, she was given a 
five-year contract by an important 
film company. When the officials of 


the company saw her first picture 
they were en- 
thusiastic enough 
to star her im- 


mediately. 
Young as she 
was, Miss Lee 


was skeptical but 
she quieted her 
fears and _ did 
her best. Thus 
an unheralded, 
artificially made 
star was thrust 
upon the world 
before many 
film patrons were 
aware of her ex- 
istence. The experiment not only 
failed but reacted upon the youth- 
ful star’s chan to achieve star- 
dom in the usuar~stower but_surer 
“ay. ae 
She remained submerged for \a 
time but by no means conquered by 
“>t one early disaster. Slowly she 
‘er second and more sub- 
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stantial climb to fame. Experience 
on the stage had cultivated her voice 
and before the first mutterings of 
the tremendous’ revolution that 
brought the talking picture to the 


screen she was also a capable pan- 
tomime actress. 


Needless to say, when the screen 
did learn to talk, Lila Lee was one 
of the fortunate few who were pre- 
pared to act before the sound cam- 
era. In the past two years she has 
appeared in talking productions too 
numerous to cite. Stardom is again 
dawning for her, In her current 
vehicles she is to be co-starred with 
various popular screen heroes and 
her selection for the role opposite 
Monte Blue in “Those Who Dance,” 
now playing at the Theatre, 
was the result of the fine work she 
has done recently in other under- 
world pictures. 

Miss Lee was born in New York 
City on July 25th, 1905. She was 
educated there, going right from 
school to a dramatic academy where 
she studied elocution and music. She 
played minor parts in several New 
York productions and in Little 
Theatre offerings. Subsequently she 
toured in vaudeville in Gus Edwards’ 
Revue and it was during this period 
of her career that she received the 
offer to act in pictures. : 


enhance the dramatic value of “Those 


#|clear voice, has also made him a 
:| favorite in dialogue films. Miss Lee 


|in the Chicago underworld. 


Four Fine Voices 
In New Warner 


Vitaphone Film 


COP AND GANGSTER 


(Feature) 

Monte Blue does another of his 
famous make-up stunts in the War- 
ner Brothers and Vitaphone picture 
now showing at the Theatre, 
“Those Who Dance.” 


' (Feature) 


Four of the finest speaking voices 
the talkies have produced greatly | um win...) 
Who Dance,” the Warner Brothers 
and Vitaphone melodrama of a 
police-gang war, now at the 
Theatre. 

The voices belong to Monte Blue, 
Lila Lee, Wm. Boyd of the stage and 
Betty Compson. 

Blue is an old favorite of the si- 
lent cinema whose screen personality, 
aided by a naturally powerful and 


picture he wears an artificial scar 
as a disguise. It is supplemented 
only by a very ‘trick’ haireut, but 
with Monte’s histrionie art the 
transformation from a handsome po- 
lice detective to a scar-faced, sinis- 
ter gangster is remarkable. 


Lila Lee plays opposite him in 
“Those Who Dance,” which is an all- 
star crook drama brimming with ro- 
mantic thrills and dramatic punch. 
William Boyd, the famous stage ac- 
tor, and Betty Compson have two 
other outstanding roles. The story 
is Joseph Jackson’s adaptation of 
the magazine serial by George Kibbe 
Turner. William Beaudine directed 
the picture. 


and Miss Compson owe their sensa- 
tional success in talkies to their 
ability to please the microphone. 
Of all the actresses in Hollywood at 
the advent of sound pictures, these 
two have had the most outstanding 
successes. 

Boyd. comes from a long line of 
theatrical ancestors, extending back 
on the American stage more than 
100 years. He is a newcomer to 
talkies, whose voice has been the 
envy of other villains of the screen. 

“Those Who Dance” depicts the 
inner workings of a police depart- 
ment in its effort to overcome a gang 
that has taken an octopus grip on 
the city. The story is by George 


Kibbe Turner and was directed by 
William Beaudine. 


with 
Gentlemen Had MONTE 
Better Not Prefer 


Blondes With Guns 


(Feature) 
Brynettes learn to shoot a gun 
more easily than blondes, but blondes 
shoot straighter. 


This fact about feminine trigger 
pullers developed while Lila Lee and 
Betty Compson, Warner Brothers’ 
actresses, were taking revolver prac- 
tice in preparation for their gang- 
ster roles in “Those Who Dance,” 
sensational underworld picture at the 
Theatre. 


According to Los Angeles police 
officers, under whose tutelage the 
film players were learning to shoot, 
Miss Lee and Miss Compson ran true 
to form of other feminine revolver 
aspirants. Miss Lee the brunette, 
learned to fire correctly before Miss 
Compson, the blonde, did. However, 
Miss Compson’s aim was better. 


Men and women gangsters fight it 
out during the big scenes of “Those 
Who Dance.” Monte Blue is starred 
with Miss Lee, and William Boyd 
is featured with Miss Compson. 
William Beaudine directed. 


Wm. 


Kibbe 


Turner’s 


MAKE-UP ARTIST 
ALSO FILM ACTOR 


(Feature) 


A movie makeup artist played his 
trade as one of the characters in 
“Those Who Dance,” Warner Bros. 
and Vitaphone story of the secret 
workings of a police department, 
now at the Theatre. 

Harry Demore, a member of the 
Make-Up Artists’ Association, 
“scarred up” Monte Blue, who is eo- 
starred with Lila Lee, in preparation 
for his entrance into gangland as a 
police spy. The scene shows the 
quick transformation of Blue at the 
hands of this movie eraftsman from 
a cop into a thug. Demore’s role is 
that of a police attache. 

“Those Who Dance” is proving a 
film treat to lovers of sensational 
tales. of the underworld. William 
Boyd, Betty Compson, William Jan- 
ney, and Wilfred Lucas are in the 
cast. William Beaudine directed. 

The story is based on George 
Kibbe Turner’s magazine tale, and 
the screen version and dialogue are 
by Joseph Jackson. It is said to be 
vased on an actual event occurring 
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In this case, through part of the 


LILA LEE 


Betty Compsen—— 
Wm. Boyd - DeWitt Jennings 


Janney - Wilfred Lucas - 


Adapted by Joseph Jackson from George 
Sensational 
Directed by William Beaudine. 


Flung headlong into a seething mael- 
strom of underworld strife — this re- 
fined girl finds herself playing a dan- 
gerous role as the gun moll of gang- 
land’s most sinister denizen. 
packed drama that carries you at a 
terrific pace into the haunts of a big 

city crime ring. 


MONTE BLUE PLAYS |Stirring Scene In 


“Those Who Dance’’ 


(Feature) 

A gang battle in a dance hall— 
with men and women shooting it out 
on both sides. This is one of the 
much talked of scenes in “Those 
Who Dance,” the Warner Brothers 
and Vitaphone picture, now showing 


at the Theatre. 

This sensational story is said to 
set a new standard in underworld 
melodramas. It is authentic and has 
been done with the effect of real- 
ism, as a result of George Kibbe 
Turner’s familiarity with his subject. 
The well-known magazine author 
spent many months in Chicago’s un- 
derworld gathering material for his 
story. 

“Those Who Dance” stars Monte 
Blue and Lila Lee, with William 
Boyd of the stage and Betty Comp- 
son featured. William Janney, Wil- 
fred Lucas, and Cornelius Keefe are 
among the. supporting characters. 
William Beaudine directed. 
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MONTE BLUE STANDS 
PAT AFTER YEARS 
OF SCREEN LEADS 


(Feature) 


Monte Blue is one of the few 
sereen favorites who has held stead- 
fastly to screen popularity through 
the many years that other stars 
have arrived and then gradually 
disappeared. In his latest picture, 
“Those Who Dance,’ a Warner 
Brothers and Vitaphone production 
featuring. also Lila Lee and Betty 
Compson, he plays another of his 
famous underworld characters. 

“When do you expect to retire?” 
he was asked while working on the 
eop-erook melodrama. 

“Maybe tomorrow, or maybe in 
five years,” the actor replied. “Very 
few of us—whether on stage or 
screen—ever have the desire or the 
mental courage, I suppose, to call 
quits with our profession. The lure 
of the theatre is too strong. 

“Once, a few years ago, I thought 
I would retire. I didn’t go near a 
studio for two months, and turned 
down several jobs But I knew all 
along that I wouldn’t hold out. I 
received an offer for a role, and five 
minutes after hanging up the tele- 
phone I was down at the studio— 
drinking in the sights like-a tourist. 


“Even the oldest player, who has 

not worked for years, is not retired 
at heart. He or she is usually think- 
ing of a glorious comeback, when the 
world will once more acclaim him. 
The theatre is a part of you and you 
are never strong enough to cast it 
aside.” 

Blue has been able to survive the 
vicissitudes of ten years’ playing in 
films. He has portrayed many widely 
different roles, ranging from his 
outeast doctor role in “White 

Shadows in the South Seas” to his 
and gangster portrayal 7 
“Those Who Dance.” - 

He has no thought of retiring, 
having given up the idea after his 
first unsuccessful try. Neither has 
the fickle public any designs on his 
eareer. It looks like the agreement 
will last for many years to come. 


Monte Blue Wears 
- His Make-up to Bed 


(Feature) 


Monte Blue’s movie scars were 
worn twenty-four hours a day, and 
the actor even took them to bed 
with him during the filming of 
“Those  Who.- Dance,” Warner 
Brothers and Vitaphone melodrama, | 
now playing at the Theatre. 

Blue is made up as a dangerous 
eriminal: and his face scarred with 
make-up. Director William Beau-) 
dine discovered it would be ex- 
tremely difficult to place — these 
grease paints disfigurations- over the 
same spots from day to. day,. so 
asked Monte to keep them on dur- 
ing making of these scenes. 

“The tall actor willingly bore the 
discomfort. It saved him the tedi- 
ous job of making up every morn- 
ing, the sears merely requiring re- 
touching daily. 

Blue portrays a policeman who 
poses as a notorious gangster to gain 
necessary legal evidence for the 
conviction of a murderer. 


Many of the characters had the 
make-up artist’s brush applied to 
their features for roles in the sen- 
sational underworld story, which is 
said to be based on an actual gang 
killing occurring in Chicago. Harry 
DeMore, a real make-up man, ap- 
peared in the picture as a police 
attache and scarred up Blue right 
before the camera. 

“Those Who Dance” was written 
‘vy George Kibbe Turner and first 

opeared in magazine form. With 

hieago and its crime wave arous- 
ng much attention it is interesting 
to note that the story is based on’ 
an actual occurrence in his city’s un- 
derworld. 

Lila Lee is starred with Blue, and 
William Boyd, Betty Compson and 
William Janney are featured in the] 
cast. 


: 


Ostet 


Betty Co 


mpson and Lila Lee in "Those Who Dance’ A Warner Bros. Production 


Kitty advises Nova not to trust “Diamond Joe.” Joe is pre- 
tending to help Nova in her fight to save her brother from 
the electric chair. 
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DIRECTOR USES ACTORS 
INSTEAD OF “TYPES” FOR 
THRILLING CROOK PICTURE 


William Beaudine Selects Good Players For “Those 
Who Dance” and Makes Them Look the Part 


Wun BEAUDINE widely 

known film director, believes 
that every good actor can do a 
Jekyll-and-Hyde characterization, 
and he put his theory to test in film- 
ing “Those Who Dance,” the War- 
ner Bros. and Vitaphone melodrama 
now playing at the Theatre. 


“I think that we have been en- 
tirely too prone to depend on ecast- 
ing story roles with types instead 
of getting fine players to portray 
these types by histrionie art,” Beau- 
dine declared, when interviewed on 
the cast assembled for “Those Who 
Danee.” 


In the east is practically an all- 
star assembly. Monte Blue, Lila 
Lee, William Boyd, Betty Compson, 
William Janney and Wilfred Lucas 
are all stars or featured.-players, and 
with them are many notable char- 
acter actors in scarcely less import- 
ant roles of the crook drama, 


“While ‘Those Who is 
somewhat of an innovation in that 
it brings together such a large num- 
ber of really _ fine players, rather 
than types merely look the 
parts they are to play, I look for 
many more such pictures in the fu- 
ture,’ Beaudine observed. “The 
talking pictures alone will bring 
them, for types may look the part 
but it requires real artists to speak 
the roles effectively. 


Dance’ 


who 


- “Any actor or actress in the cast 
of ‘Those Who Dance’ is capable of 
playing Dr. Jekyll and Mr. Hyde, 
or the feminine equivalent of those 
famous roles. As for looking the type, 
the transformation affected in the 


picture by Monte Blue through the 


simple. means of a trick haircut and 
a painted sear plus Monte’s acting 
ability, shows what a good actor ean 
do in the way of character trans- 
formation. 


~ “Lila Lee is proving herself one 


|and 


(Feature) 


of the best talking picture actresses | 


either the stage or the sereen has 
provided. As proof of that, ‘Those 
Who Dance’ is her eighteenth talk- 
ing picture in a year, which makes 
her the busiest talkie actress. 


“William Boyd, the famous stage 
actor and not the movie he-man, 
portrays the villain of the piece. He 
usually plays sympathetic roles, but 
he is a much better villain than 
many a villain type of actor whose 
talent is not of such a fine order as 
Boyd’s. 


“The same might be said of vari- 
ous other members of the cast. I 
hope there isn’t one man in there, 
or one woman, of whom anyone can 
say: ‘Beaudine selected the ideal 
type to play this role.’ ” 


“Those Who Dance” is the sort of 
crook picture that calls for good 
acting, Beaudine might. have added. 
Much of the tense drama that re- 
sults depends not only upon the 
situations, which are full of punch 
in themselves, but more especially 
upon characterization. 


One of Miss Lee’s histrionic duties 
in the picture is to ‘pass muster’ as 
the sweetheart of a crook before 
oeople she knows intimately, and by 
whom she has always been consid- 
ered a prude. The change from pru- 
dishness to apparent shamelessness 
comes in the middle of the opening 
episode of the picture, so it occurs, 
as it were, in a Jekyll-Hyde change 
right before the spectators’ eyes. 
Naturally it is only acting ability, 
and no make-up effect that must give 
the impression. 


The punchy plot originated as a 
magazine story by George Kibbe 
Turner. It was adapted to the screen 
supplied with dialogue by 
Joseph Jackson, noted playwrigh* 
and scenarist. 


LILA LEE ONE OF 
TALKING SCREEN’S 
POPULAR HEROINES 


(Feature) 

Lila Lee, whose nickname is “Cud- 
dles,” is rapidly gaining fame as a 
heroine of murder yarns on the 
screen. 


The little actress recently com- 
pleted her third picture of cops and 
crooks this year in “Those Who 
Dance,” the Warner Brothers and 
Vitaphone sensational melodrama at 
Soar sess Theatre. She is co- 
starred in it with Monte Blue. 

Previously she appeared opposite 
Jack Mulhall in “Dark Streets” and 
“Murder Will Out.” 


“Cuddles” left the silent screen 
after playing romantic heroines in 
light comedy drama. Her friends 
thought she was through. Talking 
pictures gave her another chance, 
and now as the sweetheart of police- 
men and gangsters she is making a 
bigger hit than before. It is evi- 
dent that she is preferred by pic- 
ture-goers in the new type of role. 


“So far, I have made eighteen 
talking pictures in one year, and in 
the days of the silent screen I was 
lucky to do eight a year,’’ Miss Lee 
confesses. 

“Those Who Dance” is the grip- 
ning story of the ‘inside’ of a police 
department and how it proceeds re- 
lentlessly in its methods of getting 
the goods on crooks who apparently 
have perfected alibis. It was adapt- 
ed by Joseph Jackson from George 
Kibbe Turner’s story. Blue appears 
as a cop and Miss Lee is of the un- 
derworld. 

In the cast are William Boyd of 
the stage, Betty Compson, William 
Janney and others. William Beau- 
dine directed. 


SCREEN STARS 
HAVE OTHER JOBS 


(Feature) - 

Every one of the leading players 
and the director -of “Those Who 
Dance,” Warner Bros. film version 
of the George Kibbe Turner story, 
now at the . Theatre, have 
occupations apart from their movie 
careers. eet oe 

Monte Blue, who is starred with 
Lila Lee, is a director in a Holly- 
wood band. Miss Lee finances an 
exclusive boot shop for women. on 
Hollywood boulevard. William 
Boyd of the stage keeps in touch 
with his motor-boat building concern 
in Brooklyn, and Betty Compson, 
like many film celebrities, deals in 
real estate. Director William Beau- 
dine owns an Alfalfa ranch. »-Sich 
is run by a manager. 

Off-stage occupations and incomes 
have interested many picture people, 
because of the admitted shortness of 
screen careers and the chance to 
have regular incomes when their 
film days are over. 


CLEVER MAKE-UP 
DISGUISES STAR 


(Feature) 

Monte Blue emulated the famous 
Edward “Sear” Allen noted for many 
years in the Middle West as a police 
informer, in playing his cop-crook 
role in “Those Who Danee,” the 
Warner Brothers and Vitaphone un- 
derworld melodrama, now at the 
eee arene ar Theatre. 

Allen, working out of police head- 
quarters, donned various disguises 
and descended into the hangouts of 
notorious criminal gangs to gain 
needed evidence. He frequently 
posed as some widely known gang- 
ster of another locality. Allen 
finally became too well known and 
criminals were able to penetrate his 
clever disguises, so he left his dan- 
gerous job. 
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Jhose who’ 
‘DANCE’ 


A refined girl in the role of gun 
moll to what is apparently gang- 
fland’s most desperate rodman. 
lone cop on the red trail of ven- 
_geance. 
crime with fearless guardians of 
the law matching wits and neve 
with master minds of the under- 
world. Thrills follow thrills in this 
- exciting drama. 


A 


A big city _ the grip of 


with 


MONTE BLUE 
Lila Lee - Betty Compson 


and a tremendous cast. 
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William Boyd 
' Stage Fame In 
“Those Who Dance” 


(Biographical Feature) 


Any producer who uses William 
Boyd of the stage fame in his pic- 
ture is anxious first of all, to dis 
tinguish him from William Boyd of 
the silent film extraction. 


The fact that both men are big 
in size and their real names are 
identical is perhaps the only point 
they share in common, as anyone 
who sees the stage William Boyd at 
the Thea- 
tre next— 2 vss. 
in Warner Bros. 
all-star crook 
melodrama, 
2 “Those Who 
' Dance,” will 
avow. 


The William 
§ Boyd seen in this 
picture with 
Monte Blue, was 
born in New 
York City, the 
scene of his 
stage triumphs. 

His mother 
was Florence Richman, star of 
twenty years ago in Shakespeare 
and the plays of the day. Boyd 
himself was carried in arms upon 
the stage in his first appearance, as 
a baby. However, he had several 
periods of severance from the thea- 
tre. One was a brief career as a 
hotel clerk. The other was as a 
circus rider. 


William Boyd 
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He achieved a small but coveted 
role in Maude Adams’ “Peter Pan” 
company, progressed rapidly there- 
after and fourteen years later was 
the star’s leading man in the same 
play. He played opposite Mrs. Fiske, 
Ethel Barrymore, Margaret Anglin, 
Emily Stevens, and in films opposite 
Anita Stewart, Justine Johnstone 
and Miss Barrymore. 


One of the outstanding character 
portrayals in stage history is Boyd’s. 
He played “Sergeant Quirt” in the 
original production of “What Price 
Glory.” 
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BETTY COMPSON AN 
UNUSUAL SCREEN 
ACTRESS 


(Biographical Feature) 


Betty Compson’s position as one of 
Hollywood’s unusual personalities is 
shown in the way that she lives apart 
from other film folk. While most of 
the stars, directors, and writers live 
in Hollywood, Beverly Hills, Los 
Angeles, or at the beach, Miss Comp- 
son and her director-husband, James 
Cruze, have built their home in the 
Flintridge mountains near Pasadena. 


Miss Compson entered pictures in 
1915, appearing in Christie comedies. 
Her first big success was in “The 
Miracle Man,” that “freak” of the 
movies which made a tremendous hit 
in spite of the most gloomy predic- 
tions of film producers. Thomas 
Meighan and Lon Chaney were also 
vaulted to fame in this picture. 

After -playing continuously since 
that time, the actress has found new 
success in Vitaphone productions be- 
cause of her excellent voice. Since 
the advent of talkies she has played 
in over twenty-five feature films. 


Miss Compson was born in Beaver, 
Utah, and educated at Salt Lake 
High _ School. 
When she was 
thirteen she § 
played the violin ga 
in vaudeville. 
She has _por- 
trayed violinists * 
in many pictures 
since that time, 
most recently in 
“Street Girl.’ 
She was on the 
stage three years 


before coming Betty Campson 
te Hollywood, Stock N-7 
‘playing as far Cut or Mat 


away from her Order Separately 
home town as London. 

“The Barker” was Miss Compson’s 
first talkie, and since hag been 
playing leading women and “heay- 
ies” of the underworld type. “The 
Docks of New York,” and Richard 
Barthelmess’ “Scarlet Seas” and 
“Weary River” were of this type. 
Singing and dancing have also been 
a part of her characterizations since 
talkies. Her latest role is in the 
Warner Bros. and Vitaphone melo- 
drama, “Those Who Dance,” now at 
the Theatre. 


ADVERTISE 


OSe 


‘Z 


Human tigers of the underworld 
jungle — prowling i in the murky 
dens of crime — waiting to 
spring — a lone cop on the 
in- 
sudden 
death — a beautiful girl who 
stronghold 
and outsmarts its most carat 

ar- 
reled adventure and six-cylinder 


trail riding with 


danger 
blackmail and 


trigue, 
invades gangland’s 


character. Here’s double 


thrills. 


WARNER BROS. 
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EMENT 


feo 


DANCE 


Two Column Ad—Style VE—Cut or Mat 


SAFE! 


Monte Blue and Lila Lee in"Those Who Dance* 
A warner Bros. Production 


Nora and Dan congratulate 

themselves on having escaped 

with their lives from the fight 
at the Pal Social Club. 


Production No. 5—Cut or Mat 


“Those Who Dance’’ 
Has Thrilling Scenes 
Of Action 


Also Fine Cast Headed by 
Monte Blue, Lila Lee and 
Betty Compson 


(Review) 

A highly interesting depiction of 
an underworld melodrama is seen 
and heard in “Those Who Dance,” 
the Warner Bros. screen version of 
the popular magazine story, which 
opened at the Theatre 
TAStceeenese 

Gripping situations, excellent dia- 
logue, and splendid acting combine 
to make this an entertaining and 
often amusing story of cops and 
crooks, working in the shadow of 
the electric chair. This picture in 


itself should once more establish the 
drama of the nether world as among 
the favorite forms of screen fare. 

“Those Who Dance” stars Monte 
Blue as a policeman and Lila Lee 
as a hanger-on in the underworld, 
where she has gone in an attempt 
to save her brother from the chair. 
The brother has been framed and 
Blue, by using make-up and clothes 
that give him the character of a 
noted gangster, lives with her until 
he gets enough evidence to free the 
innocent boy. 

Blue’s real identity is discovered 
while he is attending a dance at 
which the gang has gathered for a 
look at him. The jig is up and in 
a really pulse-quickening scene he 
and Miss Lee shoot their way out. 

William Boyd, the New York star 
now in talkies, and Betty Compson 
are cast as underworld characters. 
Boyd is a fine actor and Miss Comp- 
son is at her best. William Janney 
has a brief role, but nevertheless 
one that stands out. Wilfred Lucas, 
Cornelius Keefe, DeWitt Jennings 
and Gino Corrado are in other im- 
portant character roles. 

“Those Who Dance” is excellent 
screen fare, due partly to William 
Beaudine’s intelligent direction. It 
provides an evening well spent. 


Stories and Ads in 


this Press Sheet can 


be readily adapted 
for use in connection 
with the silent print of 


“Those Who Dance.”’ 


‘gang world, 


“Those Who Dance’’ 
An Exciting Tale Of 
Underworld 


(Review) 
“Those Who Dance,” Warner 
Brothers and Vitaphone picture 
which opened last ........ at the 


Sat ee Theatre, is an exciting un- 
derworld tale. Take along your best 
girl (or boy) friend when you go 
to see to it so you will have some- 
body to hold on to when Monte 
Blue, Lila Lee, Betty Compson, and 
a dance hall full of male and fe- 
male gangsters start shooting it up. 

It is as packed with thrills as a 
ride on a roller coaster. You just 
haven’t time to catch your breath 
before the picture takes you around 
another dangerous turn and—Zip! 
away you go again. It leaves you 
with a tingle in your blood. : 

In “Those Who Dance” Monte 
Blue is a cop who makes up as a 
notorious gangster to live in the 
underworld. He is seeking evidence 
to save a boy who is slated for 
the electric chair as a result of be- 
ing framed. Miss Lee is the boy’s 
sister, who has also started living in 
the underworld in an effort to find 
out the real killer. 

As Miss Lee’s “man,” Blue sup- 
posedly lives with her. Blue is get- 
ting along fine when he is recog- 
nized at an underworld social func- 
tion and has to shoot his way out. 


Splendid portrayals are given by 


these two stars. Betty Compson 
characterizes a gangster’s girl 
with fine dramatic precision. Wil- 


liam Boyd of the stage is “Diamond 
Joe,” the gang leader. Boyd is a 
relentless, courageous villain, but 
human and real. He is a fine un- 
derworld type. William Janney is 
the boy. Other excellent portrayals 


are given by Wilfred Lucas,—Cor=7P 


nelius Keefe, DeWitt Jennings, and 
Gino Corrado. 

“Those Who Dance” was adapted 
from George Kibbe Turner’s maga- 
zine story and was directed by 
William Beaudine. 


NEW VITAPHONE | 
THRILLER HERE 


(Review) 


The blood and thunder of the un- 
derworld brought to the screen in 
an unusual tale. of bullets and 
bouncers and gats and gangsters, 
was witnessed last ...... with the 
opening. at. the 7655.42 Theatre 
of “Those Who Dance,” a Vitaphone 
production. 

Warner Brothers have provided 
here a picture that thrills. It is 
swift, sure drama from beginning to 
end, with a fierce gun battle waged 
by both men and women as the 
grand climax. It is raw melodrama 
of the stuff that one takes immedi- 
ately as authentic. It has the touch 
of realism, seldom found in such 
pictures and it is this touch of real- 


ism that makes this production an ~ 


outstanding one. 

The all-talking picture has the 
language and faces of the demi- 
monde. Crooks are crooks and cops 
are cops, and never the twain meet 
except upon a battle ground. 

Monte Blue and Lila Lee are 
starred with a fine list of players 
supporting them, including William 
Boyd (not the screen, but the stage 
actor), Betty Compson and William 
Janney. Blue has appeared in 
many thrilling productions for 


Warners, including “Conquest” and . 


“Isle of Escape.” “Those Who 
Dance” surpasses them as an enter- 
taining production. Incidentally it 
is the first picture in which he has 
been starred with Miss Lee. 

In the story, Blue doffs his cop’s 
uniform to pose as a gangster in 
an attempt to gain evidence that 
will save an innocent youth from 
the electric chair. The boy, played 
by Janney, is the brother of Miss 
Lee, who is a semi-underworld char- 
acter. 

Boyd is the real murderer and 
Miss Compson is his girl. Ata 
dance, the pseudo-crook is recogniz- 
ed and Miss Lee stalls for time in 
one of the most gripping situations 
ever witnessed in a picture of this 
type. The two, however, are forced 
wis shoot their way out with the ~ce- 

ssary™evidencé in their pockets. 

William Beaudine has done a good 
job of direction. The production has 
suspense and clear-cut characteriza- 
tions. 

“Those Who Dance” was adapted 
from George Kibbe Turner’s story. 


LILA LEE AND BETTY 
COMPSON FEATURED IN 
“THOSE WHO DANCE” 


Two Charming Actresses Who Have Successfully 
Portrayed Difficult Underworld Characters 


(Feature) 


HERE are three fine underworld 

actresses, so-called because of 
their popularity in underworld roles 
in motion pictures. 

They are Lila Lee, Betty Comp- 
son and Evelyn Brent. 

Two of them in a single picture 
are now playing at the __.... 
Theatre in the Warner Scothot 
and Vitaphone melodrama of a de- 
tective’s adventure in love and the 
“Those Who Dance.” 
Miss Lee and Miss Compson are 
featured in the picture with Monte 
Blue, William Boyd and William 
Janney. 


Their fame in roles of this nature 
is shown by the starring parts or 
leads they have taken in various 
pictures recently. Among the more 
notable of Miss Lee’s are “The Ar- 
gyle Case,” “Murder Will Out,” and 
“Dark Streets.” Miss Compson’s are 
“The Wise Guy,” “Lady Bird,” 
“Docks of New York,” “Masked An- 
gel” and “Weary River.” 

Of course, both of the ladies have 
done many films in which their 
characterizations were entirely dif- 
ferent. Remember Miss Lee in 
“Drag” and Miss Compson in “The 
Barker’’? 

In “Those Who Dance,” which is 


Joseph Jackson’s adaptation of the 
famous magazine serial by George 
Kibbe Turner, Miss Lee has what 


is undoubtedly one of the most dif- 
ficult, as well as one of the best 
characterizations she has ever at- 
tempted. 


She is introduced in the picture 
as a good young lady who is in 
gangland trying to get her brother 
out of the racket. The gang leader, 
whose girl is the heroine’s friend, is 
after her, and when he kills a young 
policeman, he not only frames her 
brother but intends to let him hang 
for the crime to place the girl en- 
tirely at his mercy. 

She gives these clues to a police 
detective, brother of the slain man 
and induces him to pretend to be 
living with her in her little bedroom 
in the gangster’s house. Disguised, 


he poses as a gangster from another 
town. 

It is the romantic side that make 
this role difficult, for love diffieu) 
ties, embarrassments of Miss Lee 
situation as an innocent girl po 
ing as a gangster’s sweetheart, an 
the arrival of real love in these cir- 
cumstances intermingles with high- 
tension drama. William Beaudine di- 
rected “Those Who Dance” and he 
as well as the actors deserve credit 
for the skilful handling of the vari- 
ous difficult roles. 


pes 
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| LINES OF TYPE FOR USE 
IN MAKING YOUR OWN 
ADS OR LOBBY CARDS 


Play up cast and theme in 
exploiting “Those Who Dance” | 


a Love Drama with a Smashing Monte Blue, Lila Lee, Betty Compson and 
imax. 


William Boyd are players who have high box- 
“Those Who Dance” is a Study of 
Human Character as well as Melodrama 


Packed with Thrills. 


office ratings. Itis important that you use all four 
names in your publicity and advertising. Cashin ~ 


on their popularity. 


Those Who Dance Must Pay the 
Piper — and Still They Dance. | srrrerersssssesseseesees 


Mhe Saceiicednnocenes to Ontwil Underworld pictures are extremely popular 


a Band of Crooks. with the picture public at the present time. But 


remember that “Those Who Dance” has a novel 
They Danced the Dance of Death! 


theme and an unusual climax. It is a domestic 


Drama That Grips Like Four-Wheel- drama as well as a crook melodrama. Get this 


Brakes — Travels Like an Express) idea over in your exploitation. 


_T>ain — Punches Like a Pile Driver. _ 


Powerful Inside Story of Gangland’s In m aki ng y Y ad 
Our own S 


please use the following 
proportions: 


_ Effect on Love. 


An Exciting Crook Story Acted by 
Players Expert in Delineation of Under- 


world Roles. 
Warner Bros. Present 


“THOSE WHO DANCE” 100% 


vi 
MONTE BLUE—5% 
LILA LEE-40% 
BETTY COMPSON—40% 
William Boyd-20% 


A Story That Shows the “Inside” on 
the Crook’s Home Life. 


Machine Guns and Blackjacks Help 
Cupid Win His Case. : 


Melodramatic Action — Dramatic 
DeWitt Jennings—20% 


Love — Human Characters. 
William Janney—20% 


Crooks Violate the Conventions of 
Uove as readily as they Violate the Con- 
entions of Law. | | 


Wilfred Lucas—20% 


Based on the story by George Kibbe Turner—3 % 


Screen story & Dialogue by Joseph Jackson—3 % 


| , Directed by William Beaudine—20% 
A Novel Crook Drama With a Novel 


A Warner Bros. & Vitaphone Production—10% | | 
Love Theme and a Surprise Punch! | | 3 
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~~ Warner Bros. Newspaper Feature Services Fine Exploitation For \ 


\ 


FREE IN MAT FORM 


Exclusive Feature for the 
One Paper You Choose 


the fale 
efalkies 
aMhies 


N the dialog of “So Long Lettie, 
“ha stage play that now becomes 
a 4, Patsy Ruth Miller offers 
~ this side light on mere man: 

“Men are peculiar,” Miss Miller 
admits. “They spend their courting 
days telling girls how unworthy 
they are and live their married life 
in a manner to prove it.” 


“Gold Diggers of Broadway” must 
now be content with midget money 
instead of giant nuggets. 


“One Stolen Night” has been re- 
turned to a thousand screens and 
no questions asked. 


i. - There are no 
snobs among 
telephone 
girls. 


They will 
say “Hello” to 
anybody. 


‘*Women 
They Talk 
About” are 
sometimes 
worthy of the 
effort involved. 


TR A nad 
Patsy Ruth Miller 


s It is well for 
_ movie patrons to remember that 
“The Lion and the Mouse” is not 
an animal picture. 


Ladies consider it modest to see 
with the naked eye and out of style 
to hear with the naked ear. 

With an eye on the Union “jack,” 
Warner Bros. have planned “Show 
of Shows” to display more stars 
than the American flag. 


The movies are getting better. 
Not so many will be sent to Sing 
Sing hereafter. 


Some men prefer silent pictures 
because they can watch a woman 
rave and still not hear a word she 
says. 


For “Double Feature Day” 
“What Happened to Father.” 
“Mother Knows Best.” 


Too Many “Say It With Songs” 

For the sake of peace in the 
neighborhood It’s too bad ‘The Sing: 
ing Fool” is not in sole keeping of 
the screen. 


IF THIS FREE MAT SERVICE 
IS NOT CARRIED BY ONE OF 
¥yo""™ TOCAL PAPERS, have one 
of : _. editors fill out this order. 
This service is now carried by more 
than 300 papers. 


WALTER K. HILL, 
Publicity Department, 
Warner Bros. Pictures, Inc., 
321 West 44th Street, New York. 
_Send every week free mat service 
“TUNING IN PN THE TALKIES” 
esac sks sc vec assess Editor. 
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ORDER WARNER BROS. FREE 
SERIALS TODAY 


Check the serials you want to use on order-blank below 
— tear out and mail to Walter K. Hill, Manager War- 
ner Bros. Free Fiction Service, 321 West 44th Street, New 
York City 


Complete proofs and mats of each serial will be sent 
you well in advance of release date. If you desire to set 
your own type, illustrations will be furnished on separate 
mats which are prepared by the Western Newspaper 


Union, guaranteeing sharp, clean, reproductions. 


Warner Bros. free serials come to editors ready to run. 


without further aid or editing. 


eee 


THIS IS YOUR ORDER FOR SERIALS 


FILL OUT—TEAR OUT—AND MAIL TO 
WALTER K. HILL 


‘Manager Warner Bros. Free Fiction Serial Service, 
321 West 44th Street, 
New York City 


Without involving any financial obligation on the 
part of this newspaper you may send us mats and proofs 
of the following Warner Brus. Fiction Serials for 


EXCLUSIVE publication in this city. 
a 


Check 
“GENERAL CRACK” 
(Starring John Barrymore) 


Serial based om George Preedy’s best seller of 
that title which sky-rocketed to a national sensation. 
immediately on publication. 


Sessa 


“GOLD DIGGERS OF BROADWAY” 
(With an All-Star Cast) 


By Eve Bernstein 
A story of “The Great White Way” where every 
light-bulb is a memorial to a broken heart. The 


story is based on David Belasco’s play, “The Gold 
Diggers.” 


“SHOW OF SHOWS” 
By Willard Keefe 
t = 
Amusing and human story of a hungry Hollywood! 
extra and a script girl. 


(Twelve Installments ) 


“DISRAELI’”’ 


‘(Starring George Arliss) 
By Eve Bernstein 
Powerful story based on the play. A vivid word 
picture of the most exciting episodes in the great: 
statesman’s career. 
i (Six Installments) 


“GOLDEN DAWN” 
By Mare O'Farrell 
A fascinating tale of East Africa, idol worship and 


weird sacrificial rites, enhanced by a tender and beau- 
tiful love story. 


“ISLE OF ESCAPE” 


By Jack McLaren 


Colorful romance of the South Seas with all the 
glamour of a modern love story, in a setting far re- 
moved from the restrictions of civilization. 


“THE GREEN GODDESS” 
By Louise Jordan Miln 
Thrilling melodrama — two men and a beautiful 
woman trapped in the wilds of the Himalayas where 
a strange, uncivilized tribe holds sway. Their ruler, 
educated, suave, cruel, lives to the adage, “An eye for 


an eye, a tooth for a tooth.” 


: 
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ae WARNER BROS. | : 


“Woman’s Page” and “Studio 
Starlights” two features used by 
largest and best newspapers in 
the country. If your paper does 
not receive these free services 
send in your request today. 


‘<4, 


jWoman's Pagely 


“ria" Published by WARNER BROS., 321 West 44th Street, N.Y.C. ™uxezas’ Jan. 25, 1930 


Costume Jewelry Should Be . 
Chosen with Care in Order 


Simple Frocks 
Most Appropriate 
For Miss Sixteen _ 


Earl Luick, Fashion Expert at 
Warner Studio, Makes Some 
Exciting Style Predictions. 


EE’ LUICK, fashion” expert 
id desi; at the Wa: 


to Achieve a Striking Effect 


Large hats will be worn 
in ex: i 


nce 
um | 


Pp summer sports wear 
‘ill reach four inches below the 
nee. 


d one of the screen's smartest 
iry ensemble. The pendant is of jade 
which is tinked with a choker of jade 

je also. Worn with a beige lace frock, a 
Meck is the result. 


By PAULINE FREDERICK 
: oo i 


sophistication. 


ss | “Follow a Sensible and 
«| Enjoyable Program of Diet and 
Exercise” Says Sally O'Neil 


or 


Pauline Frederick Known 


as Hollywood's Mas 


apbece of the ase 
By bringing 


“The Woman’s Page,” issued 
once a month, contains last min- 
ute news concerning fashion, 
beauty and current activities of 
women. It is informative and in- 
teresting. 


“Studio Starlights,” issued twice 
a month, is a compilation of the 
smartest happenings in the pic- 
ture world. It is just the sort of 
news movie fans eagerly look for 
in their newspapers. 

Editors wishing to use these 
services, send request to Warner 
Bros., 321 W. 44th St., New York 
City, Publicity Dept. _ 
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.. NEWSPAPER ADVERTISING 


’ Soft lights—soft music—soft cushions and soft living— 
A COP N) LONE F IGHT seductive promises of rich reward — tempting bait 


dangled before guileless beauty and credulous youth— 

AGAINST DESPERATE ODDS! Master minds of crime dominating the destinies of an 
organized underworld — blasted hopes — framed evi- 

dence—murder—and the lone cop on the red trail of 


/ WARNER B —. vengeance—matching wits and nerve with a desperate 
] gang. Here’s thrill packed drama and suspense for the 
r/KY @? most blase. 


Based on George Kibbe 
Turner’s sensational story. 
Adapted by Joseph Jack- 
son. Directed by William 
Beaudine. 


Wr 
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WARNER BROS, SA | we 
Sts present if; Aj 
na ose who 


erodes 
NB, ‘WARNER BROS. 
present 
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Any of these Ads Can be Used om — ee 
| #5 for Silent Prints by cutting the 

1 Col. Slug—Style VG—Cut or Mat Vitaphone Trade mark 

from the cut or mat 
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with 
MONTE BLUE 
LilaLee _ 
Betty Compson 
William Boyd 
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What hidden secret swept this refined girl 
into a sinister whirlpool of underworld 
What was the tragedy that had 
transformed a society debutante into a 
ruthless trigger woman? 
double-barreled adventure that 
takes suprising twists and turns 
and leaves you breathless 
with suspense and thrilling 
with excitement. 
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MONTE BLUE 


LILA LEE BETTY COMPSON = 
William Boyd William Janney | 
DeWitt Jennings Wilfred Lucas 
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NEWSPAPER ADVERTISING 
- Here Are Some 


The seductive lure of soft 
music—soft lights—soft 
cushions and soft living 


—the pursuit of “hot” 


money—swift retribution 


and the fearful penalty 


exacted for _ transient 
pleasures. Here is an 


amazing revelation as” 


vivid as a pistol flash in 
a night of velvet black. 
Teeming with thrills and 
excitement. 


WARNER BROS. present 


_Shoasewho 
3 DANCE 


| | 
with 
MONTE BLUE 


LILA LEE | 
Betty Compson 


Beautiful girl invades 
gangland’s stronghold 
and outsmarts its most 
desperate character. 
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LILA LEE 
BETTY COMPSON 
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—_ Perhaps Some of the Ads We Have Prepared for You Will Not Exactly Suit 
| Your Needs. Here Are Some Suggestions That Will Help You In Making Y our Own. 
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With a Little Ingenuity in the Use of Press Sheet Ad Illustrations, Lines of Type \ 


and Catchlines, Ads to Fit Any Requirement Can Be Made. 
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OFFERED FREE 


Latest three-color block 24- 
sheet poster given free to show- 
men who guarantee to keep 
them posted for thirty consecu- 
tive days. | 


Order direct from 


C. C. RYAN 
Warner Bros. Pictures, Inc. 
321 West 44th Street 
New York City 


Added to the list of pennants is 


the one reading “Vitaphone Va- Decorate our lobby with 
rieties—pictured here. th tt a : WHERE AND 
This showy pennant is made up ese aliractive pennants. HOW TO 
in six brilliant colors. . ll 
Intended for lobby and marquee. t ver sma cost ou ean 
display—it may also be used for h Be y GET STILLS 
streamer effects. Fitted with eye- ave special banners made for ae 
lets. i “Those Who Dance.” Get in Order stills from Miss 
Tice . ° | > 
| touch with manufacturers sev- Ruth Weisberg, care 
Special pennants made up | eral weeks in advance of play Warner Bros., Inc., 321 
for any picture—at low price. 3 : Ww 44th S N 
date to assure having banners est 4 TH pireh, New 
Another new pennant now avail- and ennants on hand when York City, New York. 
able contains the words “See and P State what use you 
Hear.” needed. | 
wish to make of stills, 
Order From Hang banner in lobby a week and careful selection 
MORRIS LIBERMAN __|_ in, adwance and susnend under |. _will be made. 
690 Eighth Avenue r — ee eee Saree 
New York marquee during run of picture. Price, ten cents each. 


Please ship the following order by mail Enclosed find 


PLEASE CLIP AND SEND IN YOUR ORDERS ON THE FORM BELOW 
: READ CAREFULLY 
WARNER BRO 1. Enclose remiance with order fo 
ADVERTISING ORDER PICTURES 2. If postage is not included in remittance 


e shipment will be made express collect. 


VITAGRAPH, Inc. 3. We make no C. O. D. shipments of 


advertising matter. 
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Mr. Exhibitor: You can increase your box-office receipts by using more Accessories. 


The more you buy - the less the cost! 
‘Here’s the SLIDING SCALE of PRICES 


(The reductions in prices apply to quantity purchases for Accessories on ONE PICTURE only.) 
check 


express money order Date 
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CUTS CUTS | STILLS 


POSTERS WINDOW | LOBBY— INSERT | SLIDE | HERALDS | MATS 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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